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MorethanfortyyearsafterthepublicationofJoyce'sUlysses(1922),Juan
Goytisolobrokewith thetraditionalformsof theSpanishnoveland
foundanewvoicein thetrilogywhichportrayedthelifeof his"hero"
ÁlvaroMendiola,consistingof Señasdeidentidad(1966),Reivindicación
del condedonJulián (1970) and Juan sin tierra(1975). After a period
dominatedbythesocialrealisticnovel,Goytisoloundertooktocreatea
newtypeofprosefictionandintroducedinnovativemodesofnarration
whichviolatedthe conventionalsyntaxand coherenceof narrative
language,subvertedthestandardwaysof representingcharactersand
brokeupthenarrativecontinuity.All theseradicalliteraryexperiments
in Goytisolo'strilogyimmediatelyremindus of JamesJoyce and
Modemistfictionin general.Focusingour attentionon Don Julián in
particular,werealizethatmanyotherstrikingsimilaritiesbetweenthis
novelandUlyssescanbefound.
However,literarycriticsdonotusuallyincludethenameof theIrish
writeramongthemajorsourcesof Don Julián. MatildeRobatto,for
instance,inherbookentitledLa creaciónliterariadeJuan Goytisolohasa
sectionin whichshethoroughlystudiedGoytisolo'sinfluencesanddid
notestablisha directrelationshipbetweenhiswork andJamesJoyce.1
ThesamecouldbesaidaboutMichaelUgarte'sinterestingpublication
on Goytisolo'suseof intertextuality.2Thesecriticsusuallylay special
emphasison sometwentieth-centuryFrenchwriters,suchas Louis-
FerdinandCéline,RaymondQueneauand the practitionersof the
"nouveauroman,"togetherwithall theLatin-Americanfictionwriters
whohaverecentlycreateda newtypeof novel(MarioVargasLlosa,
Julio Cortázar,CarlosFuentes,GuillermoCabreraInfante,andmany
others).Moreover,theinfluenceofsomecontemporarySpanishliterary
figuresis oftenmentionedtoo:Luis Martín-Santos'sTiempodesilencio
(1962)andthepoetryofLuisCemuda.ButJamesJoycedoesnotappear
inthelisto I
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It is undoubtedlytruethatGoytisolohadreadandadmiredJoyce's
worksbythetimehewroteDonJulián.In the1960sheaireadyinc1udesa
referencetoJoyceinoneofhisessayscollectedinthevolumeentitledEl
furgóndecola,firstpublishedin Parisin 1967.3A few yearslater,in
anothercollectionofessayscalledDisidencias,Goytisolofirstlydiscusses
theJoyceaninfluenceontheCubanGuillermoCabreraInfante,hethen
refersto Wyssesasanexampleof goodliterature,andfinallyhestates
thatit is difficulttoproducesomethingnewafterJoyce.4Moreover,in
the introductionto the Spanishtranslationof BlancoWhite'swork
GoytisolopresentsWhite'sdescriptionof someJesuiticalspiritual
exercisesas a "precedentecuriosodel célebrecapítulode Joyce."s
Nevertheless,we cannotfindanydirectreferencein hisessaysto the
significanceof Joycein relationto thewritingof DonJulián.Goytisolo
particularlyalludesto the influenceof Ma1colmLowry'sUnder the
Volcano(1947)onthelanguageandstructureof hisnovel.6And atthe
end of Don Julián he inc1udesa long list of names as
"acknowledgements,"inc1udingthoseauthorswho haveplayedan
activerolein thecompositionof thetext,someof thembeingtheobject
of hiscriticismandothersbeinga positivesourcethatheassimilates.
ButJamesJoycedoesnotappearinthatlisteither.
To discussliteraryinfluenceson a particularwriter is alwaysa
difficultandthornyproblem,sinceit tendstobea speculativesubject
whichcanseldombeillustratedwithreliableandconc1usiveevidence.
However,it is ofteninterestingtoshowthemultiplewaysin whicha
literarytextechoes,or is inseparablyinkedto,anothertextoThemain
aimof thisartic1e,then,is to showthecommonelementsthatcanbe
foundin WyssesandDon Julián in orderto examinetherelevanceof
Joyce'sworkwithregardtoGoytisolo'sfamousnovel.
Tostartwith,it is worthstatingthattheexternalactionin DonJulián
simplyconsistsof the descriptionof one day in the life of the
protagonist.As Joycedid with LeopoldBloomin Wysses,Goytisolo
presentsÁlvaroMendiola'sroutineonagivendayofhislife,fromthe
momenthegetsup tothetimehegoestobed.Theseactionsarebanal
anduniversal:Álvarowakesup,leaveshishomeandwalksthroughthe
streetsof acity,whichonthisoccasionis notDublin,butTangier.The
readertakesnopleasurein followingthischaracter'stracksandleaming
thathesitsdownin a café,comesintoa clinicto getaninjectionof
penicillin,goesto a library,meetssomeAmericantourists,entersa
publictoilet,goestothecinematoseeOperaciónTrueno,andthentothe
Turkishbaths,etc.,till eventuallyhe returnshomeat theendof the
story.Similarly,it is notcompellingto readin Wysseshow Leopold
Bloomgetsup,preparesbreakfast,goestotheTurkishbaths,thentoa
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funeral,andsoon.Inbothcases,whatengagesthereader'sattentionare
thecharacters'feelingsandwhattheyrepresento
JoyceandGoytisolousethewanderingsof theircharactersthrough
the city to takean X-ray photo of the lrish and Spanishsouls
respectively.Bothauthorsetouttomakea revisionof thetraditional
andofficialvaluesof theirnativecountries;bothpresentwhatLevine,
referringto Don Julián, callsa peculiarpsychoanalysisof thenational
reality.7In fact,fewwill disputethattheresultof thisexplorationis a
severecriticismofestablishedculture.If JoycehadcalledIrelandtheold
sow thateatsher farrow,8Goytisolorefersto Spainas the filthy
stepmother,"Madrastrainmunda,"whodoesnotcareforherchildren.9
Moreover,it issignificantthatthiscensureoflrishandSpanishlifestyles
ismadefromanentirelyobjectivepointofview;letusrememberthatit
all resultsfromtheintegrityandindependentstanceof two writers
livinginvoluntaryexile.
In Ulysses and Don Julián two similarprotagonistsarepresented.
ÁlvaroMendiolaisportrayedasanoutsider,alienatedfromhissociety;
he is a victimof therepressiveSpanishcivilizationwho triesto free
himselfromthepsychologicaltraumascausedbythatparticularsocial
atmosphere.His problemsexemplifytheproblemsandcomplexesof
manyotherSpaniardsatthattime,andthatis oneof thereasonswhy
Goytisolosucceedsinarousingoursympathyforthischaracter.Leopold
Bloom is also an alienatedhumanbeing living in a repressive
atmosphere.Thefactthatheis a Jew in CatholicIrelandmakeshima
differentperson,a manwho cannoteasilyintegrateintohis society.
Besides,weshouldnotforgethathisgrandfathercarnefromHungary,
sohis rootsarenotreallylrish.However,thoughhe is nota typical
nativeIrishman,heis meantobeanarchetypalfigurethatrepresents
Everyman-his personal,social, and professionalproblemsand
frustrationsarelikethoseofmostpeople.
Joycealsoachievesthe universalityof his characterthroughthe
parallelismhe establishesbetweenLeopold Bloom and Homer's
mythicalfigure.The analogybetweenBloom'swanderingsthrough
Dublinon16thJune1904andtheadventuresofOdysseus(orUlyssesin
Latintradition)onhis homewardvoyagefromTroyhasbeenwidely
discussedandneedsnofurtherattentionhere.A similarfascinationto
theoneJoycehadforthislegendaryherois alsoheldby Goytisolofor
themythicalfigureof DonJulián,thequintessenceof treason,theone
who,accordingtothelegend,theSpanishromancesandthechronic1es
ofthetime/omadetheMusliminvasionofSpainpossiblein711inorder
totakerevengeontheVisigothickingDonRodrigoforhavingrapedhis
daughterFlorinda.In DisidenciasGoytisolostatesthathewritesabout
thislegendarycharacterbecausethemythicalinterpretationthatjustifies
thehistoryof Spainobsessedhim for years.llIndeed,thelegendof
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CountDonJuliánservesasa backgroundto Goytisolo'story,andits
narrator,astheMedievalcountdid,launchesablisteringattackagainst
Spain.Consequently,Joyce'sworkaswellasGbytisolo'sdevelopsanew
UlyssesandanewCountDonJulián,nameswhichappearin thetitleof
bothbooksandtakeustothekingdomoflegendandmyth.12
Thismythicalkingdomis at thesametimea mirrorimageof the
author's personal world, since there is an autobiographical
representationin theprotagonistsofbothtexts.LeopoldBloomis often
regardedas an ironicself-portraitof theartistas a manof mature
years---withproblemsin his marriedlife,withhis likingfor pseudo-
scientificknowledge,etc. Matthew Hodgart calls UIysses "his
autobiographyin a thincoveringof fiction,"13and,in asense,thisbook
couldbeconsideredasthesequeltoA Portrait, thesameasDon Julián is
thesequelto Señasde identidad.Similarly,thenarratorof Don Julián
could be identified with the author himself due to some
autobiographicaldataincludedin thestory,suchas his Catalonian
origin(bothcomefromBarcelona),his stayin Tangier,his voluntary
exile,etc.Apartfromthat,Goytisolobearsa closeresemblancetoDon
Julián in thattheSpanishpressin the60saccusedhim of beinga
"traitor"becauseof his bitingcriticismsof Spain,projectingthis
personalobsessionontotheprotagonistofhiswork.14
Anotherimportantfactis thatUIyssesandDon Julián displaya very
similarnarrativetechnique.Bothofthemsacrificetheconventionalp ot
for an eccentricand irrationaldiscourseimposedby theuseof the
interiormonologue,whichletsthereaderexplorethevariouslevelsof
consciousnessandthepsychicontentof thecharacters.WhileJoyce,in
orderto achievethisstreamof consciousness,usesvarioustechniques
suchas thedirectandindirectinteriormonologueor thetraditional
third-personarrator/5Goytisolobringsintoplayalmostexclusivelythe
second-personi teriormonologue,whichthenarratorhimselfrefersto
as"perturbadorsoliloquio"(135).Afterthefirstlineswritteninthefirst
person(directinteriormonologue)therecomesa dialoguebetweenthe
"1" narratorandthe"you"protagonist,whoin factarethesameperson
thatsplitstotalktohimself.In spiteof thedifferences,thetwoauthors
followthepropositionsofmoderopsychologyandofferthereadersome
monologueswhichdevelopby freeassociation,breakthelogicalorder
characteristicof the traditionalmonologue,and entailthe fusionof
presentandpastin thecharacter'smind.
Apartfromthese,thereareothernarrativeresourcesin theseworks
thatalsoproducea.greatambiguityoftimeandplace,sinkingthereader
in a seaof difficulties.Amongothertechniqueswe couldmentionthe
collage,withitscombinationofbitsandpiecesapparentlyunrelatedto
producea particulareffect,thenumerousquotationsandreferencesto
allsortofworks,theoneiricvisionwheretherealandtheimaginaryare
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mixed,or theellipsistypicalof a beginningin mediasres.Joyceand
Goytisoloareconvincedthatwhateveriseasytoassimilateis alsoeasily
forgotten,whereaswhatis difficultto understandandrequiressome
effortremainsmuchlonger.Bothwritersdemandthat the reader
rereadsonceandagain,acquiringnewmeaningsandnewperspectives
ineachreading.Theywrite,then,forthosewhoaccepthechallengeof
enteringanutterlydifferentworldwhichhasthemagicofsingularity.
However,it is not only thenarrativetechniquesthatdistinguish
UlyssesandDon Julián fromothermoretraditionalcontemporarynovels,
butalsotheuseofwhatisnowadaysknownasintertextuality,thatis to
say,thepresenceofprevioustextsinanotherliterarywork.16Weseldom
comeacrossbookswithsomanyelementsfromothertexts,asin those
by Joyceand Goytisolo.In an interviewwith ClaudeCouffon,the
SpanishwriterstatedthatDon Julián isatextthatfeedsonlivingmatter
from other texts:7 In his practiceof intertextualityGoytisolo
incorporatespassagesby AlfonsoX theWise,Berceo,Fernandode
Rojas,OrtegayGasset,Unamuno,LopedeVega,andmanyothernames
whichmakeupthelistgivenbyGoytisolohimselfattheendofhisbook;
heevenusesnewspaperartic1es,televisionprogrammes,piecesofmusic
by FrédéricChopinor th~RollingStones:sSimilarly,Joyce'sUlysses
inc1udes,not only the constantHomericcorrespondences,but also
allusionsto Dante,Shakespeare,theBible,theCelticepic,newspaper
artic1es,andcompositionsby RichardWagneror WolfgangAmadeus
Mozart.
Togetherwith this intertextualrelationshipsfound in Joyce and
Goytisolo,thereis anotherimportantfeaturesharedby theseauthors,
somethingthatmightbecalledthe"intratextual"relationships,in other
words,thoseassociationsthatstandin thework itself.In Ulysseswe
havethewell-knownsymbolsandleitmotifspresentindifferentpartsof
thestorythatshowthereaderhoweachepisodedealswithaparticular
artor science,suggestsanorganof thebody,or insistsononecolour.
Addedto that,in "Circe"thereis a seriesof internalkeyswhichhad
previouslyappearedandarenowrecapitulatedin dramaticform.19In
likemanner,thefourthpartof Don Julián gathersvariousverbalkeys
whichhad beeninsinuatedin the previouschapters,such as the
allusionsto thewhip as an instrumentof torture,the flute as an
instrumentof liberation,insectsas a weaponfor thedestructionof
Spanishculture,syphilis,the variousactsof matricide,etc.These
symbolsandleitmotifscatteredin Ulyssesand Don Julián providea
senseofunityandcoherencein thena~rativestructure,whichotherwise
is presentedas somethingdisorganized,chaotic, and even rather
anarchic.
In spiteofthisincessantsymbolismwhichoftenleadsusintoaworld
of fantasyand dreams,bothworksallowfor a painstakingrealism
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which gives the readerthe illusion of actualand ordiné;lryexperience.
This realismis mainly createdby the topographicaland.chronological
minuteness.The wanderingsof the charactersthrough the city.are
renderedin detall and the actualgeographyof Dublin in Joyce and
Tangierin Goytisolopervadesthesestories.At onepoint,for instance,
Álvaro Mendiola'swalk is describedin thefollowingway:
... torcerásporTuajín:alo largodelostalleresdejoyería,dejandoatrásla
pensiónLilianeyelhotelRegina,lacallejueladelasinagoga,elalmacénde
muebles... continuando,pues,por TuajínhastaAlejandroDumasy la
silenciosacalledeAmérica.... (124-25)
In a footnoteLevine explainsthatbeforewriting his novel,Goytisolo
drew severaldiagramsandmapsof thecityof Tangierswhicharenow
beingkept in his archiveat BostonUniversity.20All this remindsus of
Joyce'sprecisionwhen describingDublin, as in "WanderingRocks,"
where we are presentedwith the real topographyof the streetsthe
characterswalk in, asif Joycehadamapof thecityin frontof himwhile
writing. In fact,severalcriticsincludein theirbooksa mapof Dublin at
thattime,whiehhelpstofollów thecharacter'steps.21
Another characteristiethatassociatesDon Julián with Ulysses is the
inclusionof linguisticexperimentswhichbreakwith thestandarduseof
language.Among some instancesof linguistic distortion we couId
mentionunusual and arbitrarypunctuation(as in Don Julián, where
thereare only commasand colons,or in Molly's final monologue,in
which there are no punctuationmarks at all), lack of conventional
paragraphsand spelling, twisted syntax, a series of strangeitems
without apparentconnection,a constantmixtureof styles(aswhen in
thethird partGoytisolointroducescolloquiallanguagefromArgentina,
Cuba andMexico in a parodyof theunity of theSpanishlanguage,or
when in Joyce's"Oxen of the Sun" the languagegoesthroughevery
stagein the developmentof English prose from Anglo-Saxonto the
presentday to symbolizethe growth of a fetus),not to mentionan
indiscriminateuseof differentlanguages.22We soonrealizethatwe are
dealingwith two authorsthatbelongto a literaryworld utterlydifferent
to the one we are used to within traditional English and Spanish
literature.
If theseworksby JoyceandGoytisoloimply anewconceptof literary
language,theyalsoassumeanattitudeof defiancetowardstheruleslaid
downby thestriettraditionaldivisionof literarygenres.BothDon Julián
and Ulyssesare somethingmorethanmerenovels.FirstIy, theyare to
some extent poetic works that abound with images, metaphors,
symbolism,specialrhythms,dramatiemonologues,etc.;somephrases
could evenbe arrangedoneunder the otheras poeticlines,and they
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wouldbe similarto freeverse.Secondly,bothtextsarealsoclosely
connectedwith dramasometimes,as can be seenin the theatrical
dispositionofJoyce's"Circe"orinÁlvaroMendiola'sfirstwords,which
announcethatthecurtainisbeingrungup:"silencio,caballeros,ealza
el telón:la representaciónempieza"(85-86). Thirdly,someof their
passagesremindus of criticalessayswhereliteraryopinionsare
advanced.Goytisolo'suseof intertextualityhasveryoftentheaimto
censurecanonicalwriters,genres,and theoriesof Spanishliterary
historiography,suchasAzorín,Unamuno,Calderón,TirsodeMolina,
thetypeofsonnetwrittenbyEnriqueLópezAlarcón,andsoon.Onthe
otherhand,hecelebratestheworkof Fernandode Rojas,Cervantes,
FrayLuisdeLeón,andGóngora mongothers.23In UlyssesJamesJoyce
also introducesStephen'stheoriesabout the modernwriter and
Shakespearewhenheis in theNationalLibrarywithGeorgeRusselland
thelibrarianLysterin theepisodeof "ScyllaandCharybdis."In an
interviewwithJulioOrtegapublishedinDisidenciasGoytisolostates:
En mi opinión,las obrasliterariasmássignificativasdel siglo XX son las
quesesustraena la tiraníaconceptualde los géneros:son a la vez poesía,
crítica,narrativa,teatro,etc.24
Joycesharesthisopinion,andrefusestocallUlyssesanovel;heprefers
to useothernamessuchas"epic"or "encyclopaedia."25In fact,both
textsareasortofhybridmadeof elementsfromtheclassicalepic,the
autobiographicalpiece,modernfiction,poeticdrama,thepicaresque
tradition,andthecriticalessay.
All thesecharacteristicsthatJoyceandGoytisolohavein cornmon,
togetherwithotherfeaturesthatcouldbeadded-theleadingrolethat
sexualityplaysin UlyssesandDon Julián, or theirinclinationfor the
scatologicalndexcremental-gotoshowthatthepresenceof Joycein
Don Julián ismorenoteworthythanhasbeensuggestedtillnow.Echoes
fromJoycering clearlyin Goytisolo'swork, and thoughtheymay
sometimesreachtheirdestinationindirectlythroughLatin-American
novelists,Frenchexperimentalwriters,MalcolmLowryorLuisMartín-
Santos,weshouldnotignorethem.It wouldappear,then,thatUlyssesis
anunquestionableliterarysourceofDon Julián, oneoftheessentialroots
fromwhichGoytisolo'snovelgrows,andmanythingsarestHItobesaid
aboutthelinksthatjoin themtogether.In his interviewwith Julio
Ortega,Goytisoloaffirmsthatthelistof"plagiarisms"thatisincludedat
theendof Don Julián cansolvethe.problemof the sourcesto the
erudite.26It cannotbedeniedthatthisstatementmaybetruetoacertain
extent,but it couldbeclaimedthattherearealsosomeothernames
whichhavebeenleftout,andoneof themostremarkableomissionsis
preciselythatofJamesJoyce.
31
Notes
1.SeeMatildeAlbertRobatto,LacreaciónliterariadeJuanGoytisolo(Barcelona:
Planeta,1977)100-22.
2. MichaelUgarte,Trilogyof Treason:An IntertextualStudyof Juan Goytisolo
(Columbia:U of MissouriP, 1982).
3.SeeElfurgóndecola,2nded.(Barcelona:SeixBarral,1982)70.
4.Disidencias(Barcelona:SeixBarral,1977)208,223,318.
5.ObrainglesadeBlancoWhite,3rded.(Barcelona:SebeBarral,1982)18.
6.Disidencias315.
7.Linda Gould Levine,"Introducción,"ReivindicacióndelcondedonJulián,by
Juan Goytisolo(Madrid:Cátedra,1985)41.
8. A Portraitof theArtist asa YoungMan (1916;rpt. New York: The Viking
PressandPenguinBooks,1982)203.
9. Juan Goytisolo,ReivindicacióndelcondedonJulián,ed. Linda Gould Levine
(1970;rpt. Madrid: Cátedra,1985)88.Subsequentcitationsto this editionare
givenparentheticallyin thetexto •.
10.SeeCrónicasvisigodas,Crónicageneralby Alfonso X the Wise, Poemade
FernánGonzálezandRomancero.
11.Disidencias292.
12.In Don Julián we also find many referencesto c1assicalmythology(the
same as in Ulysses)which might make us see Álvaro Mendiola as the
reincarnationof Virgil'sAeneas.
13.JamesJoyce:A Student'sGuide(London:RoutledgeandKeganPaul, 1978)
69.SydneyBolt also dealswith theseautobiographicalfeaturesin A Prefaceto
JamesJoyce(London:Longman,1981).
14.Levine18.
15.For a thoroughstudy on the stream-of-consciousnessnovel seeRobert
Humphrey's Streamof Consciousnessin the Modern Novel (Berkeley:U of
CaliforniaP, 1974).
16.Seethedefinitionof "intertextuality"presentedby Julia Kristevain Desire
in Language,ed.LeonS.Roudiez,trans.ThomasGora,AliceJardine,andLeonS.
Roudiez(1977;Oxford:Blackwell,1981);or by RolandBarthesin S!Z:An Essay,
trans.RichardMiller (1970;New York: Hill andWang,1974).
17."Una reivindicacióntemeraria,"Marcha19March1971:31.
18. See Michael Ugarte'sTrilogyof Treason:An IntertextualStudyof Juan
Goytisoloquotedabove.
19.In thelastparagraphof "The Dead" Joyce did somethingsimilar,since
every line of this paragraphis relatedto the whole story, echoingGabriel's
experiencesduringthatevening.
20.Levine124.
21. See, for example,Sydney Bolt's A Prefaceto JamesJoyce,or Harry
Blamires'sStudyingJamesJoyce(London: Longman/York Press, 1987).Clive
Hart and Leo Knuth alsowrote a book entitledA TopographicalGuidetoJames
Joyce'sUlysses(Colchester:A WakeNewslitterPress,1975).
32
22. In Don Julián the protagonistnarrateseverythinghe sees and hears.
Therefore,when people of different origins speak, the narrator offers the
originalwords,whetherin English,French,Italian,or Arabic.
23.SeeGonzaloSobejano,"Don Julián, iconoclastade la literaturapatria,"
Campdel'Arpa43-44(1977):7-14.
24.Disidencias292.
25.SeeA. WaItonLítz, "The Genreof Ulysses,"TheTheoryof theNovel:New
Essays,ed.John Halperin(NewYork: OxfordUP, 1974)110.
26.Disidencias292.
33
